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|1 7.960. What counterproposals were alternately advanced, accepted, modiﬂed,|
CARRRHRRPZEICREEN., ZFESh, BIEESHh,

[17.961. declined, restated in other terms, reaccepted, ratified, reconfirmed?
BFES L, fOAFETE VAL, BXHESHh, #HESh, BRI on?

|1 7.962. To inaugurate a prearranged course of Italian instruction, place the|
HROWMORD bNIeA Z ) THRHBEE A —REHBETDHZ L. BT

[17.963. residence of the instructed. To inaugurate a course of vocal instruction|

ZWEDOHEL TS, FRBEHa—22HMBTHZ L.

[17.964. place the residence of the instructress. To inaugurate a series of statid]

RT3 D B =, —EDFFIER) (D% 62V S TEET).,

|1 7.965. semistatic and peripatetic intellectual dialogues, places the residence of both|
LR GBI OE LRV S HEED), Hilk (AristotleD & 5 IZHEXEY 7228 5) X5
L. XEEERIT D

|1 7.966. speakers (if both speakers were resident in the same place), the Ship hotel|
BHE (b LAFEE NG F CHATICEE L T ERE) . VoL FmT

17.966-67 (696:9-11). the Ship hotel... and E. Connery, proprietors — Thom’s 1904, p. 1407, lists the Ship
at no. 5, not at no. 6. [Gifford]/Cf. 1.127 (6:19). the Ship - A hotel and tavern at 5 Abbey Street Lower, in
the northeast quadrant of Dublin not far from the Liffey. [Gifford]: B HIHhE BEEZZDHENHZD
m?

|1 7.967. and tavern, 6 Lower Abbey street (W. and E. Connery, proprietors), the|
FEER, T7Ev—@Y 6 &M WROE - =2 Y —HFREE).

17.967-68 (696:11). the National Library of Ireland, 10 Kildare Street - 10 Kildare Street was occupied by
the Church of Ireland Training College (Female Department); the library in Kildare Street is
unnumbered, but the group of buildings in which it is housed is between nos. 6 and 10. [Gifford] Cf. FW
63.25: “Ramitdown's ship hotel”

[17.968. National Library of Ireland, 10 Kildare street, the National Maternity|
TANT v FESREE, IAT 478D 10FH, ESLERAR




17.968-69 (696:12). the National Maternity Hospital, 29, 30 and 31 Holles street - As listed in 7hom’s
1904, p. 1519. [Gifford]: QBN REEDFZE L EMER TRELN ? ERERIEMEZ>TOVELDIZ?

|1 7.969. Hospital, 29, 30 and 31 Holles street, a public garden, the vicinity of a place|
JwbE, &Y RED 29, 30, 31F:H, /NN SEREFTOEN

|1 7.970. of worship, a conjunction of two or more public thoroughfares, the point ofl
ZOUEDOREY DRERA.

[17.971. bisection of a right line drawn between their residences (if both speakers|
“ANDOXEEE O B EMEHESEROPH R EL] (b LAFREE T

[17.972. were resident in different places)]
B2 DHHTCEEL THEHE),

[17.973. What rendered problematic for Bloom the realisation of these mutually]
I HDMEIZH EERIMNEEARTRRIZ] T SRR OER 2 7 L — 2 REE &

U17.973: The Rotunda, Dublin (joyceimagescom)

|1 7.974. selfexcluding propositions?|
B CTeBEIIRITH?
[E9BloomIci&BE1 > TWLWRWIRE]

|1 7.975. The irreparability of the past: once at a performance of Albert Hengler's|
WEDEBEARFREYE : 2O THTY UHT NI FIRBORE HETTA/N— | -

|1 7.976. circus in the Rotunda, Rutland square, Dublin, an intuitive particoloured|
NT G DY = AFFTD L &I, b HDEBR IR SR IeTEEE T




17.976 (696:20-21). the Rotunda, Rutland Square, Dublin - A maternity hospital on Rutland (now Parnell)
Square in northeastern Dublin; it was financed by lotteries and by meetings, promenades, and
entertainments given in the great rotunda room, eighty feet in diameter. [Gifford]

Hengler, Albert: UlyssesiZAiENS K STV, © 4.349 (64:30). Hengler's - The brothers Charles (1820-
87) and Albert Hengler ran "permanent circuses" (i.e., not traveling or tent shows) in Edinburgh,
Glasgow, Liverpool, Hull, Dublin, and London. Bloom has apparently witnessed a trapeze accident at the
circus./ 16.412 (624:11-12). Hengler's Royal Circus - See 4.349n./ 17.975-76 (696:20). Albert Hengler's
circus - See 4.349n.[Gifford] 1

Cf; Finnegans Wake 307.7-9: “2  Why we all Love our Little Lord Mayor, Hengler's Circus
Entertainment, On Thrift,”

Cf. http://parnellsquare.ie/henglers-grand-cirque/

”*I

" 'I ﬂlﬂll[

‘——= T o By p g
Wone S B lo—
Hengler’s Grand Cirque had a base in Dublin at the Rotunda Gardens where it performed during the
1880s and 1890s, as well as premises in Glasgow, latterly at Sauchiehall Street. As shown in this 1896
programme from the collections of Dublin City Library and Archive, equestrian acts were a speciality, as
was the ‘Water Fete’ entitled the Village Wedding or Tramps Abroad, which was an original idea by
Hengler for a water pantomime.
Other seasons brought different acts to Dublin such as George Lockhart’s Trio of Performing Elephants
and the Zalva trio:
‘No event was followed with more rapt attention than the appearance of the Zalva Trio of Equilibristes in
their extraordinary feats of equipoise on a single wire.” Evening Herald, 20 April 1897.




Hengler’s Circus is mentioned three times in James Joyce’s Ulysses. The first reference is in episode 4
(Calypso), alluding to a trapeze act. In episode 16 (Eumaeus), the sailor tells the story of Simon Dedalus,
the marksman, whom he had seen

‘shoot two eggs off two bottles at fifty yards over his shoulder. [...] He toured the wide world with
Hengler’s Royal Circus. I seen him do that in Stockholm.’

The third reference is in the following episode, number 17 (Ithaca), where Bloom encounters a clown at a
performance at the Rotunda:

“The 1rreparability of the past: once at a performance of Albert Hengler's circus in the Rotunda, Rutland
Square, Dublin, an intuitive parti coloured clown in quest of paternity had penetrated from the ring to a
place in the auditorium where Bloom, solitary, was seated and had publicly declared to an exhilarated
audience that he (Bloom) was his (the clown’s) papa.’

Hengler’s Circus Entertainment also features in James Joyce’s Finnegans Wake.

James Joyce was born in 1882 at 41 Brighton Square in Rathgar. The Joyces moved house frequently and
lived at two different addresses near Mountjoy Square, near to the Rotunda Gardens at Rutland Square
in north Dublin city centre during the 1890s. Joyce attended nearby Belvedere College on Great Denmark
Street from 1893 to 1898.

Find out more about James Joyce’s life and works at the James Joyce Centre on North Great George’s
Street and at Dublin City Public Libraries.

Cf. http://www.theglasgowstory.com/image/?inum=TGSA00291
[

)
“One of the most popular attractions in Glasgow around 1900 was the water spectacle at
Hengler's Circus. A "sinking stage" allowed a lake to be formed in the ring, filled to a depth
of 10 feet by 23,000 gallons of water, which poured into the ring in just 35 seconds.
Various ingenious scenes were devised by Albert Hengler in order to make use of this
setting in pantomimes.”



Cf. http://www.theglasgowstory.com/image/?inum=TGSA00290
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“Hengler's Circus was established by Charles Hengler and carried on by his son Albert. It
opened in Glasgow in 1867 on the site of the former Prince's Theatre in West Nile Street.

Cf. Barry McCrea: “In the Company of Strangers: Family and Narrative in Dickens, Conan
Doyle, Joyce, and Proust (Columbia University Press, 280), pp.152-153(“Family and
Form”DE)TCZDHIEOHmUENTWS,
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U17.976 (joyceimz;lges.comj

[17.977. clown in quest of paternity had penetrated from the ring to a place in the]
EEBRBEEZRLTY VI EEE~EAL,

[17.978. auditorium where Bloom, solitary, was seated and had publicly declared td|
—ATES> TV A—2DIEH KT, 2RL

[17.979. an exhilarated audience that he (Bloom) was his (the clown's) papa. The]
HE L BEDORIT, (TN —2) 3D (FDED) SRELES L,

[HENERE : StephenlERudyD i D ITIE7R 5750, ]

[17.980. imprevidibility of the future: once in the summer of 1898 he (Bloom) had|
REDFHARFTREME : >3O TIBBEDHE, (T N—21) 1%

17.980 (696:25). imprevidibility - A coinage suggesting an unforeseeable nature. [Gifford]

Cf. Paul K. Saint-Amour: “The Imprevidibility of the Future On Joycean Prophecy” (Renascent Joyce,
pp. 99-101): “That’s a rather ne description, in fact, of the book’s three “nostos” episodes, and particularly
of “Ithaca.” No passage in that episode better captures the fusion of disappointment and hope, of hazard
and openness, than the excursus on clown and coin in Bloom’s musings. Stephen has declined Bloom’s
proposal of asylum, and the two men discuss counter- proposals—scenarios in which Italian lessons, vocal
coaching, and intellectual dialogue could be exchanged for the bene t of Stephen and both Blooms. But
then the question comes: “What rendered problematic for Bloom the realization of these mutually
selfexcluding propositions?” And the answer is one of those moments where the bottom drops out of polite
conversation, exposing a fund of loss. Bloom doubts things will work out with Stephen for two reasons:



first, “the irreparability of the past”—because dead sons do not come back to life and the intuitive
particolored clown is not his child; and second,

The imprevidibility of the future: once in the summer of 1889 he (Bloom) had marked a florin (2/-) with
three notches on the milled edge and tendered it in payment of an account due to and received by J. and
T. Davy, family grocers, 1 Charlemont Mall, Grand Canal, for circulation on the waters of civic finance,
for possible, circuitous or direct, return.

Was the clown Bloom’s son? No.
Had Bloom’s coin returned? Never. (I 17.973-88)

That “Never” has an undeniable affective truth for a man whose dead son and dead father are never
coming back, who has made many unrewarded donations to various goodwill economies, and who has
even been punished for those donations. And it is grammatically true that the coin has never— that is,
not ever—returned. But in a temporal sense, that “never” is hyperbolic, is not strictly true; it would be
more accurate to say “not yet.” (Which raises the question: under what conditions and for what reasons is
not yet misrecognized here for never?) What’s more, even were the marked coin to return it would not
demonstrate the previdibility, or foreseeability, of the future; its return, no less than its failure to return,
would demonstrate the zmprevidibility of the future. The future’s resistance to divination and its
attendant capacity (or even tendency) to disappoint our hopes—these are the positive conditions rather
than the costly outcome of paying in the coin of hazard for the chance that something unforeseen will
happen. at more is at stake here than coin or clown or even a new friendship becomes apparent in the
next exchange:

Why would a recurrent frustration the more depress him? Because at the critical turning point of human
existence he desired to amend many social conditions, the product of inequality and avarice and
international animosity. (/' 17.989-92)

Tied up in the question of Bloom’s future-conditional disappointments is nothing less than utopian
political hope, a hope whose referent seems to supersede the political form of the nation-state while
memorializing some of its sorrows in the phrase “international animosity.” is isn’t to suggest that Ulysses
is only awaiting some cosmopolitan post-national order; only that the political futures it takes the trouble
to conjure are not limited to Irish nationhood—that it keeps vigil over more than one unopened envelope.”

[17.981. marked a florin (2/-) with three notches on the milled edge and tendered it
o 7r ) SEEQVY 7)) DEIE SORICIRDLIAZ B EANT,

[17.982. in payment of an account due to and received by J. and T. Davy, family]
7S5 v REROF v —/F L MBHOFERE DEEFEIROT T4 T4 D

17.982-83 (696:28-29). J. and T. Davy . . . Grand Canal — Thom's 1904, p. 1446, so lists these family
grocers and wine and spirit merchants. Charlemont Mall was on the southern border of the inner city of
Dublin, just across the Grand Canal from Ontario Terrace in Rathmines, where the Blooms once lived.
[Gifford]

[17.983. grocers, 1 Charlemont Mall, Grand Canal, for circulation on the waters of|
BIEXAVCE LH L, T RBHE OISR THE L,




[17.984. civic finance, for possible, circuitous or direct, return]
Vxot35L, HVELT, HEVIIEENCBEZOFRTIZIR-TL 2L [FBALL

Cf. Anna Marie D’Arcy: (Joyce Study Annual 2015, p.281): “ ‘Vartryville Dublin’s Water Supply and
Joyce’s Sublation of Local Government”: “A remorseful, gnawing conscience was only one aspect of Joyce's
familial pietas, sublated in his unremitting reproach of the profligate wastage and gubernatorial
paralysis of "Vartryville" (£ 205,26) that resulted in the dissolution of his family. This decline was not
only perpetrated by the improvident father "not in heaven," who cast his bread upon "the waters of civic
finance" (V' 10.291; 17.983-84) in forlorn hope of finding it again while his family went hungry; it was also
a result of the prodigal behavior of local government, exemplified by the Guardians of the South Dublin
Union. For Joyce, their sense of entitlement, devoid of any semblance of concomitant noblesse oblige,
"spills felixity" (FW540.26) on their own well-appointed bathrooms and verdant back gardens, but only at
mortal expense to the unhappy city beneath them.”

Cf. Richard Brown: “Returning to the Economic in “Ithaca” (European Joyce Studies 6, p.177): “Now it's
not clear to me whether the florin that Stephen manages to get from Mulligan to pay at least part of this
bill from the milkwoman in "Telemachus" is the same actual coin that, as we learn in "Ithaca", Bloom had
marked with three notches back in the novel's simulated past of 1898 and which he had paid to the family
grocer 'for circulation on the waters of civic finance, for possible circuitous or direct, return' (I/17.983-
84).”

Cf. Steven Connor: “ ‘From the House of Bondage to the Wilderness of Inhabitation The Domestic
Economies of “Ithaca”™ (European Joyce Studies 6, p.211): “Domestic return allows apparently for the
completing of financial return; only when Bloom is safely at home and seemingly withdrawn from
economic activity is it possible to compile the budget for the day, though, as everybody knows by now, the
budget is as incomplete as Bloom's abode of bliss, for example in its suppression of the shilling he has
paid over to Bella Cohen for the damaged lightshade in the brothel. And yet in essence and imagination,
coming home completes for Bloom the ideal trajectory of the florin which the chapter tells us he once
marked, and yielded up 'for circulation on the waters of civic finance, for possible, circuitous or direct,
return' (IJ17.983-84). The home is the still point in the world of commerce and financial exchange. To
come home, in the economic sense, is to experience the cancellation of the economic by the economic,
which exchanges the agitations of economic exchange for the stasis of economic equilibrium. In a sense
the whole chapter is an attempt to calculate such a return, to balance the books after the orgy of stylistic
getting and spending that comes to a climax in “Circe”. One of the most effective images of this economic
symmetry in the chapter is the mutely annulling exchange of gazes between Bloom and the objects on his
mantelpiece: Before the mirror the matrimonial gift of Alderman John Hooper with a clear melancholy
wise bright motionless compassionate gaze regarded Bloom while Bloom with obscure tranquil profound
motionless compassionated gaze regarded the matrimonial gift of Luke and Caroline Doyle. (I/17.1344-
47)

2

[17.985. Was the clown Bloom's son?
ZDEIX ARSI TA— 2 DBTThH o ?




U'17.985 (joyceimages.com)

[AYAY- 2N

[17.987. Had Bloom's coin returned?
Th—2Daf VNIR>TERH?

Cf. Robert Spoo: James Joyce and the Language of History, p.160: In "Ithaca" the catechistic text explains
that two things "rendered problematic for Bloom" his hopes of establishing an ongoing friendship with
Stephen. The first is the "irreparability of the past" (17.975), the fact that Bloom is not really Stephen's
father. That historical possibility was ousted long ago, and Bloom must be content with some notion of
ideal paternity— a wish-fulfilling fiction born of the anguish of time bondage. The second reason is the
"imprevidibility of the future" (17.980), and the text illustrates this point by recalling that Bloom once
notched a coin "for circulation on the waters of civic finance, for possible, circuitous or direct, return."
"Had Bloom's coin returned?" the text inquires, and replies at once with an impatient, laconic "Never"
(17.987-88). In this book the prodigal son is unlikely to return—a myth with a difference—no matter how
many fatted calves Bloom finds to tempt Stephen with (and Molly does seem to figure among these).

[17.988. Never]
RLTREGRNo T,

[17.989. Why would a recurrent frustration the more depress him?




R IRIN AT TN — 2] 2 —BEDLIAERTON?

[17.990. Because at the critical turningpoint of human existence he desired to amend|
RERO NHFEORENZERIERT HIZ DHSHPRIEHE L&

Cf. Vicky Mahaffey: “Ulysses and the End of Gender” (European Joyce Studies 10, pp. 160-): “Cultural
stereotypes, ideals, even gender differences themselves (insofar as they prescribe differences in thought
and behavior) are attempts to contain and sterilize the contaminating power of a reality that, like
mortality itself, ultimately destroys all categories. Joyce's war with convention in Ulysses highlights the
vitality of eschewing judgment and embracing the catalytic force of change. Perhaps Joyce is mistaken in
his view that women, having been sharply forbidden fleshly indulgence for at least a millennium, have a
capacity to experience physical life exceeding that of men. Virginia Woolf certainly thought that Joyce
underestimated the effects on women of centuries of repression. But what Joyce systematically attacks
throughout Ulysses are those compound cultural images that crowd out individual apprehension,
experimentation, and thought, the products and prescriptions of what Gerty calls "Society with a big ess"
(U13.666). Gender difference is one such delibilating mirage; boundaries, as Joyce describes them, are
heuristic borders designed to be surpassed-not lightly, but at the appropriate time, to initiate new stages
of cognitive and emotional development. Ulysses is designed to inculcate "heterodox resistance" to
simplistic cultural constructions (I 17.23); it both protests and mourns the increasing "restriction of

the . . . domain of interindividual relations" (I/ 17.64-65). Instead of feminine young women and
masculine young men, it offers its readers the fuller, surer touch of a "firm full masculine feminine
passive active hand" (I717.289-90). Its categories are mixed, controversial, changing, and alive; its stance
is a feminist one in the sense that it prefers "sins of excess" to "sins of denial." Like Bloom, Joyce
expresses in Ulysses a desire "to amend many social conditions, the product of inequality and avarice and
international animosity" (&7 17.990-92), and in Ulysses, he commits himself fully to "the convulsions of
metamorphosis, from infancy through maturity to decay" (U 17.1005-06). Ulysses affirms "the fact of vital
growth" (7 17.1005), not artificial categories such as "gender," a word with an "end" in it.”

[17.991. many social conditions, the product of inequality and avarice and|
BN, REER -G

cDE, BMLWEEZOTONLTWIREL, YROEROFERMIXBICN <, LIRAOHEFR
E.AVTVIENEENRBILD,

[17.992. international animosity]
EEFEOBRBROED L Vo [H2HRREBEBE LW EE-o 2],

[17.993. He believed then that human life was infinitely perfectible, eliminating these]
FRTIHBEIE, OV o EHEERVERL 2L T, ABAEBITERICEECRVES L

[17.994. conditions?
ECl=nn?

. . ere remained the generic conditions imposed by natural, as distinct from
17.995. Th ined th i diti i db | disti it
ABDIES Te B L IFANC LTS, BRIEANC L - TRV o N e —RER[V=xY v

[17.996. human law, as integral parts of the human whole: the necessity of]

10



7 RIGMHE, NEEBEORARRESGE LTERS

|1 7.997. destruction to procure alimentary sustenance: the painful character of the|
REOHDLEAWEER/RT DO DWIED LB

[17.998. ultimate functions of separate existence, the agonies of birth and death: the]
{8 2 DFFFEDSCABHIBERE DR E LV AR, B4 L FEICHES 98

[17.999. monotonous menstruation of simian and (particularly) human females|

BARE L (B0 AR oo BHiE 22 AR

|1 7.1000. extending from the age of puberty to the menopause: inevitable accidents a’d
BEHOFEH» O AR LLHE TRk 5: BT SRV ERIT

U'17.1000 (oyceimages.com)

[17.1001. sea, in mines and factories: certain very painful maladies and their resultant]
WBT, SLLRLTHTHERZ D  HE L B2 5 Dik[certain& A : ~ 2 MR L T,
FERBHOHEIPRL EOMRL LTAELD

[17.1002. surgical operations, innate lunacy and congenital criminality, decimating
S EBLFAT FERMRFBMAERT L ERAILFEME, Z<DOAQOAIZIN %

|1 7.1003. epidemics: catastrophic cataclysms which make terror the basis of human|
BIBYR « KKEEL 52 2 REHRIT, Bz AFBoEERL 5 !

|1 7.1004. mentality: seismic upheavals the epicentres of which are located in densely|
AN DFELET D HIRICRIRALE 2 sk DR

[17.1005. populated regions: the fact of vital growth, through convulsions of
EMOREDEE, WHIELEZEL T
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|1 7.1006. metamorphosis, from infancy through maturity to decay.|
HOH Db B & B TRIBHE T,
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